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CHAIRMAN’S STATEMENT

Our 1986 Annual Report lists
4,553 grants by program area
aggregating $146.6 million; these
reflect the range of activity of the
National Endowment for the Arts in
Fiscal Year 1986. Once again, we
are grateful to the 596 panelists and
27 members of the National Council
on the Arts who advise us on cur
work.

ENVIRONMENT

The nation has now entered its fifth
vear of sustained economic
recovery; inflation, which placed
severe strains on the finances of arts
organizations in the late 1970s, last
year dropped to the lowest level in
over two decades. The outlook for
continuing real growth in the arts
fields served by the Endowment will
depend in large part on continuing
general economic prosperity.

The Bureau of Economic Analysis
reperts that in 1985 revenues of
not-for-profit performing arts events
increased 11 percent, for the first
time exceeding revenues from
admission to sporting events. Real
GNP grew 2.7 percent in Fiscal Year
1986, and is forecast to grow
another 3.2 percent in Fiscal Year
1987, This growth should assist the
arts generally. During 1986, the
number of artists employed grew 2
percent versus 1985, consistent with
the rate of growth of general civilian
employmernt.
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Since over 95 percent of support
for the arts derives from private,
state and local sources, continuing
upward trends in these sources of
support, particularly private
support, remain crucial. According
to the American Association of
Fund-Raising Counsel, total giving
increased by approximately 13
percent in 1985, reaching an
estimated level of $5.09 billien (up
52 percent from 1981). While
enactment of the Tax Reform Act
of 1986 {TRA) has raised questions
about future private contributions to
the arts, we believe that only the
TRA provision with respect to gifts
of appreciated property {(important
for museumn accessions and lead
gifts in major fundraising
campaigns}) is likely to have negative
implications; it is still too early to
tell what the degree of this negative
impact might be.

Support from state and local
governments is also strong. The
National Assembly of State Arts
Agencies reported in November 1986
that state appropriations for the arts
for Fiscal Year 1987 total $216.6
million, an increase of 10.8 percent
versus Fiscal Year 1986 (and up 96.5
percent from 1981). This figure
represents a record high, and again
exceeds the budget of the Arts
Endowment. Local government
support for the arts has also
increased substantially during recent
years, and the National Assembly of
Local Arts Agencies estimates that
city and county government support
of the arts is expected to increase
109 percent in the period from 1986
to 1988,

Another important facter involves
new technologies which are radically
altering the means of public access
to both popular culture and the
nonprofit arts. For 1986, video
cassette revenues may have exceeded
theatrical showing revenues by over
a half-billion dollars. By 1990, VCR
ownership is expected to reach 55
percent of all television households,
presenting major distribution
opportunities for many art forms,
Other technological changes, such as
the spread of cable systems and the
introduction of compact disc
recording, are yet to be fully
explored and used.

The population continues to age
and to shift slightly toward the West
and South, and from central cities
toward exurbs. Arfs organizations
will need to respond to the special
needs of older participants. New
cultural *‘infrastructure™ or
innovative distribution systems may
be required to serve new or growing
communities. Hispanic components
of the population will play an
increasing role in shaping the
nation’s cultural expectations,
particularly as Immigration Reform
legislation legalizes large numbers of
people of Hispanic origin in Florida
and the Southwest.
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ART FORM

Concern continues that financial
stability is being achieved at the
expense of quality or daring and
that too much reliance is placed on
“‘safe’ repertoire, stars, and
blockbuster performances and
exhibitions. On the other hand, the
craft of performance and
production has never been higher;
orchestras are performing more
American music, but still not
enough; more than thirty new opera
and musical theater works have been
produced by major opera
companiesover the last three years;
and major and emerging
choreographers are developing
important new work.

Insufficient jobs relative to
talented people seeking careers in
the arts remains an issue in the
performing arts, as does artist
compensation, which varies widely
between fields and within fields. It
is not clear to what extent the
various fields will be able te, or
should, expand to support more
creative and performing artists, or
how feasible extension of the paid
seasons of performing arts
companies will be in the foreseeable
future. Career entry, transition, and
training problems are cited in the
fields of dance, music, and theater.
The Museum Program notes the
need te address compensation and
job security, as well as improved
skills, of museum professionals.
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Space needs are cited in 2 number
of areas in the performing arts; the
increased cost of rental space has
become a sericus problem for dance
and theater in several cities, and
many organizations are threatencd
with losing their space or having to
devote increasing portions of budget
toward rent. There is a need for
smaller second houses to
accomodate performance of
chamber-scale and new work in
opera and musical theater. The
development of improved facilities is
a concern for mid-sized
organizations in several fields,
including dance, expansion arts, and
folk arts,

There is a need for increased,
imaginative use of media on behalf
of the art form and artists, as well
as audiences. Last year we funded
two new series, American Masters
and Alive from Off Center;
America by Design, a series on
architecture and design, will air next
fall, There are needs for dance
series o help build audiences
knowledgeable about the history of
dance, and for additional television
cutlets for ethnic dance, expanded
presentation of folk artists on
television and radio, and creative
development of opera and musical
theater production for television.

[mproved access to commercial
distribution mechanisms is being
sought in the area of music
recerding, book publishing, and
film-video production. The Music
Program is funding a recerding
study with regard to the recording
and distribution of the work of
America’s composers. The
Literature Program has sponsored a
conference with the Library of
Congress’s Center for the Book to
analyze literary distribution and
look for solutions. The Media Arts
Program plans to study the issue of
video cassette distribution and the
past record of distribution of the
product of Endowment producticn
grants in order to sece how
distribution might be improved.

AUDIENCES

Over the past vear, the Endowment
has continued to develop
information regarding broadened
availability and appreciation of the
arts. Of particular interest has been
a series of Research Division Notes
providing detailed analysis of data
derived from the Study of Public
Participation in the Arts.

We need to develep, in
cooperation with public agencies at
the regional, state, and local levels,
comprehensive strategies to broaden
availability and deepen appreciation
of the arts nationwide. The needs
and aspirations of rural
communities in particular deserve
our attention.
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Several trends in media have
implications for the arts and
audiences: the decline in commercial
network share of television viewer
time, expansion of VCR ownership,
and the growing reach of cable
systems. Technological advances
(video cassette, compact discs,
stereo television, as well as
cable/satellite) have the potential for
recaching audiences with a greater
diversity of fare, It is less clear
where that greater diversity will
come from and what its nature will
be.

APPRECIATION

Through advocacy and the broader
mandate of the Arts in Education
Program, the Endowment is
working with state arts agencies and
other appropriate parties to
encourage the development over
time of serious and sequential arts
education in the nation’s schools.
Forty-two states applied in the first
year of the AIE Program’s new
category of Arts in Schoels Basic
Education Grants, and a 1984 study
of the Council of Chief State School
Officers has identified twenty-two
states that have adopted high school
graduation requirements in the arts
in the previous five years.

The Endowment has an important
ally in the encouragement of
progress in arts education in
Secretary of Education William
Bennett: his report on elementary
education in America specifically
includes the arts in the “‘explicit
curriculum® gll elementary schools
ought to provide, and declares that
“‘the arts are an essential ¢lement of
education, just like reading, writing,
and arithmetic.”

(52

President Reagan and the
Congress are also allies in this
cause, and in 1985 the Congress
added explicit language to the
Endowment’s enabling legislation
making arts education in the schools
an explicit purpose of the
Endowment’s existence and
mandating by the end of 1987 a
study and report to the President
and the Congress on the state of
arts education and what the Federal
government should do to help.

HIGHLIGHTS OF THE PAST
YEAR

QOver the past year, the National
Endowment for the Arts has taken
four major policy steps:

»  Redirection of Chalienge
Beginning in FY 88, the agency
will accept applications to
“*Challenge 111"’ for projects
with the potential to bring about
long-term enhancement in four
areas: artistry, acgess,
appreciation, and non-Federal
suppert. The emphasis of
Challenge II on capital
development will be gradually
phased out as remaining
competitive institutions are
served for that purpose.

s Reinstitution of Advancement
Following a favorable evaluation
of the Advancement Program,
the Endowment will reinstitute
the Program to provide technical
assistance and make leverage
funding available for
organizational development in
advancing organizations of
excellence.

*  Arts in Education
The Endowment has broadened
its former Artists in Education
Program into & new Arts in
Education Program with the goal
of encouraging serious and
sequential study of the arts as a
part of basic education.

s Local! Programs
An extensive evaluation of the
Test Program of Support for
Local Arts Agencies confirmed
the capacity of Federal dollars
significantly {o increase arts
funding at the state and local
levels, improve local process and
planning, and stimulate interest
of the political leadership in the
arts at the local level. We have
decided to establish Local
Programs as a full Endowment
Program to continue these
efforts in the future.

In addition, support for jazz
continues to gain momentum. In
September 1986, major figures in
the jazz world assembled to examine
the field of jazz and consider its
future. The conference has already
resulted in new linkages between the
commercial and not-for-profit
sectors of the jazz world and has
brought fresh media coverage to the
field.
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Museums undettook a number of
exciting projects in 1986 in the areas
of special exhibitions, permanent
collection utilization, and scholarly
research. Among the significant
exhibitions were: ““The Blood of
Kings: Dynasty and Ritual in Maya
Art™ at the Kimball Art Museum in
Fort Worth, Texas; and **Vienna
1900: Art, Architecture and Design”’
at the Museum of Modern Art in
New York City. Among permanent
collections reinstalled in newly
renovated galleries were the Western
European holdings at the Museum
of Fine_ Arts, Houston, Texas, and
the Cone Collection at the Baltimore
Museum of Art.

The opera and musical theater
fields continue to develop and
consolidate. New opera companies—
small, in Princeton, New Jersey,
and very large, in Los Angeles,
California—are beginning, and new
operas—by young composer
Anthony Davis and established
composer Gian Carlo Menotti—are
being premiered. In addition,
telecasts of opera and musical
theater productions—derived from
performances in the United States
and abroad, and including such new
operas as Menotti’s Goya—are
bringing the art form to all areas of
the country, urban and rural.

%)

In the field of Expansion Arts,
there continues to be evidence of a
maturation and stabilization among
organizations. Both the Studio
Museum in Harlem and Fondo del
Sol, a Hispanic visual arts center in
Washington, D.C., have organized
exhibitions which have toured
widely. Other organizations, such as
the Institute of Alaska Native Arts
in Fairbanks and the New
Hampshire Charitable Fund in
Concord, are providing excellent
service to rural and isolated areas.

There have also been some highiy
promising developments in the area
of Western Hemisphere cultural
exchange. Record audiences
attended theater, music, and dance
performances by U.S. Hispanic and
Latin American artists presented by
the New York Shakespeare
Theater’s month-long Festival
Latino in September. Of the several
museum professionals who are
traveling to Latin America on
Endowment fellowships to explore
possibilities for exchanges and visual
arts exhibitions, two have already
returned with exhibition plans for
their institutions. Plans are under
way for the Pan American Arts

Festival which will complement the
Pan American Games opening in
Indianapolis in August 1987. The
Festival will include museam
exhibitions of Latin American art, a
display of folk arts which will travel
to numerous other locations, and
performances of Canadian and
Latin American composers by the
Indianapolis Symphony.

FUTURE

A principal effort in 1987 will be
development of our report on the
State of Arts Education {including
recommendations as to Federal
action in this area) due December
20, 1987, and the first of cur
biennial State of the Arts Reports
due October 1, 1988, Both of these
efforts were mandated by Congress
in 1985. Our aim is to develop an
ongoing system of data collection
and analysis and reports that
identify and analyze the key issues
involved. We look forward to
working with the fields and a variety
of outside experts on this.

v dert

Frank Hodscll
Chairman




AGENCY AND ITS FUNCTIONS

THE NATIONAL FOUNDATION
ON THE ARTS AND THE
HUMANITIES

In 1965 Congress created the
National Foundation on the Arts
and the Humanities as an
independent agency of the executive
branch of federal government. The
feundation consists of the National
Endowment for the Arts, the
National Endowment for the
Humanities, and the Federal
Council on the Arts and the
Humanities. The Foundation is a
legislative umbrella concept; it has
no administrative or programming
identity separate from its
components.

NATIONAL COUNCIL ON THE
ARTS

Formed in 1964, the National
Council on the Arts preceded by one
year the establishment of the
National Foundation on the Arts
and the Humanities.

The Council is composed of the
Chairman of the National
Endowment for the Arts, who serves
as Chairman cf the Council, and 26
presidentially appointed citizens who
are recognized for their knowledge
of the arts, or for their expertise or
profound interest in the arts. The
Council is mandated by law to
advise the Chairman on policies,
programs, and procedures. It also
must review and make
recommendations on applications
for grants.

Council members serve six-year
terms, staggered so that roughly
one-third of all the Council rotates
every {wo years.

NATIONAL ENDOWMENT FOR
THE ARTS

The National Endowment for the
Arts, an independent agency of the
federal government, was created in
1965 to encourage and support
American art and artists. Its major
goals are to foster artistic excellence
by helping to develop the nation’s
finest creative talent, to preserve our
cultural heritage in all its diversity,
to make the arts available to wider,
more informed audiences, and to
promote the overall financial
stability of American arts
organizations,

The Endowment serves as a
catalyst to increase opportunities for
artists and to spur involvement in
the arts by private citizens, public
and private organizations, and the
states and communities. The agency
does not direct or interfere with the
creative activities of individual
artists or arts organizations. Rather,
it acts as a partner with the arts-
suppott community, using federal
resources to develop and promote a
broadly conceived national policy of
suppoert for the arts.

CHAIRMAN OF THE
ENDOWMENT

The Chairman of the Arts
Endowment is appointed by the
President of the United States, with
the advice and consent of the
Senate, for a term of four years.
The Chairman provides overall
direction to the work of the
Endowment. By law, the Chairman
makes final decisions on policies,
programs, procedures, and the
awarding of all grants and
contracts.

ENDOWMENT PANELS

The panels serve the individual
Programs of the Endowment much
as the National Council on the Arts
serves the Endowment as a whole.
Together the Council and panels
provide a system of professional
peer review to evaluate applications,
identify problems, and develop the
policies and programs through
which the Endowment responds to
changing conditions.

More than 600 private citizens
serve on these panels, whose
membership rotates regularly.
Panelists are appointed by the
Chairman with the advice of the
staff and Council members, as well
as organizations and leaders in the
field.

METHODS OF FUNDING

Grant money authorized by
Congress comes to the Endowment
in program funds, the Treasury
Fund, and Challenge Grant funds.
Most direct grants to organizations
and individuals come from program
funds. Program grants to arts
institutions must be matched at least
dollar-for-dollar.

The Treasury Fund arrangement
allows private donors to pledge gifts
to specific Endowment grantees.
Each pledge frees an equal amount
for the grantee from the Treasury
Fund, which is maintained at the
Treasury Department. Grantees
must then match the combined total
of the donor’s pledge plus the
Treasury Fund disbursement.

Challenge Grants are awarded for
projects that contribute to the long-
term financial stability of grantee
organizations and must be matched
on at least a three-to-one basis.




NATIONAL COUNCIL ON THE ARTS

Member with terms expiring
in 1984%

Norman B. Champ, Jr.
Arts Patron/Trustee
St. Louis, Missouri

FRANK HODSOLL,

Members with terms expiring
in [986:

Kurt Herbert Adler
QOpera Director/Ceonductor
San Francisco, California

Martha Graham
Dance Director/
Choreographer

New York, New York

Arthur L. Jacohs
Arts Patron/Trustee
Fernandina Beach, Florida

Robert Joffrey

Dance Director/
Choreographer

New York, New York

Toni Morrison

Author
Grand-View-on-Hudson,
New York

I.M. Pei
Architect
New York, New York

Lida Rogers

Former State Arts Agency
Director

Hattiesburg, Mississippi
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Members with terms
expiring in 1988:

C. Douglas Dillon
Arts Patron/Trustee
New York, New York

Allen Drury
MNovelist
Tiburon, California

Celeste Holm
Actress
New York, New York

Raymond J. Learsy
Arts Patron/Trustee
New York, New York

Samuel Lipman
Music Critic/Publisher
New York, New York

George Schaefer
Theater, Film, Television
Producer

Beverly Hills, California

Robert Stack
Actor
Los Angeles, California

William L. ¥an Alen
Architect
Wilmington, Delaware

CHAIRMAN

Members with terms
expiring in 1990:

Phyllis Berney
Arts Patron/Trustee
Eau Claire, Wisconsin

Joseph Epstein
Writer/Teacher/Editor
Evanston, Illinois

Helen Frankenthaler
Painter
New York, New York

Margaret Hillis
Choral Director
Chicago, Illinois

M. Ray Kingston
Architect/Former State Aris
Council Chairman

Salt Lake City, Utah

Talbot MacCarthy
State Arts Council Member
5t. Louis, Missouri

Carlos Moseley

Symphony Orchestra
President/Board Chairman
Spartanburg,

South Carolina

Jacob Neusner
Writer/Scholar/Professor
Providence, Rhode Island

Lloyd Richards
Theater Director/Producer
MNew Haven, Connecticut

Jantes Wood
Museum Director
Chicago, lliinois

*Term extended until Class of 930
was sworn in.




PROGRAMS
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DANCE

DESIGN ARTS

EXPANSION ARTS

FOLK ARTS

INTER-ARTS

LITERATURE

MEDIA ARTS: FILM/RADIO/TELEVISION
MUSEUM

MUSIC

OPERA-MUSICAL THEATER
THEATER

VISUAL ARTS




DANCE

GHIO BALLET'S PRODUCTION OF WINGS AND AIRES, CHOREQGRAFHED BY ARTISTIC DIRECTOR HEINZ POLL. FEATURED
FROM LEFT TO RIGHT ARE DANCERS STEFFANY-LYNN STEARNS, Kib ABKEMEIER, AND DEBRA FORCE. PHOTO: OTT GANGL.
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DANCE

DANCE
GRANTS

355 GRANTS
PROGRAM FUNDS:
$8,663,600

TREASURY FUNDS:
$300,000

CHOREOGRAPHER'S
FELLOWSHIPS

To provide funds for any
project or activity that
will further a
choreographer’s
development.

90 GRANTS
$636,000

The following
choreographers received
85,000 each:

Alum, Manuel A.
New York, NY

Beck, Christopher B.
San Francisco, CA

Beck, W, Terry
Philadelphia, PA

Berky, Robert W.
Saugerties, NY

Bowers, Martha
Hoboken, NJ

Brumgart, Sarah L.
Dripping Springs, TX

Bufalino, Brenda D.
New York, NY

Buntz, Gina E.
Dearborn Heights, MI

Buraczeski, Daniel J.
New York, NY

(e

Caniparoli, Val W.
San Francisco, CA

Cheng, Maria
Minneapolis, MN

Coleman, Jr,, James 8. and
T.S. Friedman
South Hadley, MA

Condos, Steve
Hollywood, FL

Connor, Lee
Placitas, NM

Erickson, Beisy 1.
San Francisco, CA

Erkert, Jan K.
Chicago, IL

Fisher, Ellen M,
Brookiyn, NY

Gladstein, Deborah L.
New York, NY

Goode, Joseph A,
San Francisco, CA

Graney, Patricia M.
Seatile, WA

Harkarvy, Benjamin
Merrick, NY

Holland, Fred A.
New York, NY

Hong, Sin Cha
New York, NY

Horvath, [an
New York, NY

Houston-Jones, Ishmael
New York, NY

Indrani
New York, NY

Jaremba, Thomas T.
Chicago, IL

Jaroslow, Risa
New York, NY

LeFan, John C.
San Francisco, CA

Lerman, Elizabeth A.
Washington, DC

Marks, Victoria E.
New York, NY

Martin, Nina
New York, NY

Miller, Beryl A.
New York, NY

Morgan, Victoria
San Francisco, CA

Naharin, Ohad
New York, NY

Okada, Kimi D.
San Francisco, CA

Pearson, Gerald A. and
Sara R.
New York, NY

Pena, Raquel
Washington, DC

Rease, Bob J.
Lake Oswego, OR

Reed, Peter S.
New York, NY

Ren-Lay, Judiih
New York, NY

Richman, Camden
Oakland, CA

Riley, Deborah S.
Brooklyn, NY

Rios, Ramon
Dorchester, MA

Rockoff, Renee M.
New York, NY

Rose, Mitchel
New York, NY

Rosen, Meriam L.
Washington, DC

Solbrig, Elizabeth A,
Gilenview, IL

Soll, Beth E.
Cambridge, MA

Sterling, Awilda
Santurce, PR

Sireb, Elizabeth A.
New York, NY

Terry, Keith L.
E!l Sobrante, CA

Vieira, Jelon G.
New York, NY

Wadleigh, Renee
New York, NY

Warden, Susan L.
Kansas City, KS

West, Daniel F.
Washington, DC

White, Donna M,
Salt Lake City, UT

Wong, Mel
New York, NY

Woodson, Wendy
Washington, DC

Young, Bill
New York, NY

The following
choreographers received
38,000 eqch:

Armifage, Karole
New York, NY

Bernd, John J.
New York, NY

Boyce, Johanna B,
Brookiyn, NY

Buckley, Timothy R.
New York, NY

Cummings, Blondell
East Elmhurst, NY

Cunningham, James H. M,
New York, NY

Dunham, Katherine
East St. Louis, IL
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DANCE

Gross, Sally
New York, NY

Halprin, Anna §.
Kentfield, CA

Hoving, Lucas
San Francisco, CA

Kaye, Pooh
New York, NY

Lambhut, Phyllis
New York, NY

Lemon, Ralph 8.
New York, NY

Marshall, Susan S,
New York, NY

Morris, Mark W.
Seattle, WA

Qverlie, Mary G.
New York, NY

Payne, Jimmy
Chicago, IL

Pennison, Marleen A.
New York, NY

Perez, Rudolph
Los Angeles, CA

Petronio, Stephen J.
New York, NY

Rethorst, Susan
New York, NY

Sanasardo, Paul 5.
New York, NY

Skura, Stephanie
Brooklyn, NY

Slater, Deborah J.
San Francisco, CA

The following
choreographers received
312,000 each:

Beatty, Talley
New York, NY

Charlip, Remy
MNew York, NY

Moschen, Michael J.
New York, NY

The following
choreographers received
Sfunds for a three-year
Sfellowship (total of
236,000 for a three-year
period beginning in
1986j:

Blossom, Beverly 8.
Urbana, IL

Cook, Charles C.
New York, NY

Hay, Deborah
Austin, TX

DANCE
COMPANY
GRANTS

To help dance companies
realize projects that best
serve their artistic and
managerial needs both at
home and on tour

120 GRANTS
PROGRAM FUNDS:
$5,487,500

TREASURY FUNDS:
$300,000

The following granis
support activities during
the 1986-87 season:

Aims of Modzawe, Inc.
Jamaica, NY 511,700
To support expenses of
presenting ten performances
of the Diniznlu Dancers,
Drummers, and Singers in
New York City.

(2

Aman Folk Ensemble

Los Angeles, CA $48,700
To support four weeks of
touring and three weeks of
rehearsals.

American Deaf Dance
Company

Austin, TX

To support the
commissioning of a new
work by Bill T. Jones, and
the new staff position of
Director of Development for
the Sharir Dance Company.

39,700

Ballet Foundation of
Milwaukee, Inc.

Milwaukee, Wi $43,800
To support domestic touring
by the Milwaukee Ballet in
the 1986-87 season.

Ballet Oklzhoma, Inc.
Oklahoma City, OK $14,600
To support four weeks of
rehearsals and an Oklahoma
City performance series.

Ballet Theatre Foundation,
Inc.

New York, NY $389,400
To support the salaries of
touring personnet for 14
weeks of domestic touring.

Ballet West

Sait Lake City, UT $107,100
To support the company's
schedule of performance
and rehearsal periods, and
the producticn of Arna
Karenina by Andre
Prokovsky.

Bella Lewitzky Dance
Foundation

Los Angeles, CA $53,800
To suppori artistic salaries
for domestic touring,
rehearsal periods, and the
creation of a new work by
Belia Lewitzky.

Boston Ballet, Inc.
Boston, MA

To support the
cormrmissioning of three new
works by Kenneth Rinker,

558,400

Karol Armitage, and
Charles Moiton.

Brecht Forum, Inc.

New York, NY $8,500
To support dancers’ salaries
and production costs related
to Crowsfeet Dance
Collective’s creation of a
new work entitied Barbie’s
Revenge during the 1985-8¢6
season.

Bucket Dance Theatre, Inec.
Rochester, NY $29,000
To support domestic touring
and a series of 21
performances in Rochester,
New York.

Capoeira Foundation, Inc.
New York, NY $9.700
To support artistic fees and
production expenses for
FestaBrazil "86 and
DanceBrazil Winter/Spring
Dance Series.

Caribbean Dance Company,
Inc.

St. Croix, VI $9,700
To support one performance
season on St. Croix during
the 1986-87 seasomn.

Cassandra Dance Theatre
Corporation

New York, NY 815,100
To support a two-week
rehearsal period and a
six-week domestic tour of
Rache! Lampert & Dancers.

CDS Dance, Inc.

New York, NY 38,700
To support a New York
season at the Joyce Theater,
domestic touring, and the
developmens and printing of
promotional materials for
Daniel Lewis Dancge: A
Repertory Company.

Changing Times Tap
DPancing Company, Inc.
New York, NY $9,700
To support the employment
of a full-time administrator,
a New York City scason,
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DANCE

and production of the tap
festival “By Word of
Foot.”

Chicago City Ballet
Chicago, IL $28,500
To support 20 weeks of
dancers’ rehearsal salaries.

Chicago Reperfory Dance
Ensemble

Chicago, IL $9,700
To support the salary of the
executive director.

Choreographics, Inc.
Berkeley, CA £9,700
To support a new work by
Wendy Rogers for the
Wendy Rogers Dance
Company.

Cincinnati Ballei Company,
Ing,

Cincinnati, OH $24,200
To support travel and per
diem cosis associated with
the company’s second home
in New Orleans,

Concert Dance Company,
Inc.

Watertown, MA
To support the
commissioning of a new
work by Rosalind Newman.

$9,700

Crowsnest, Inc.

Fairfield, CT $22,100
To support the creation of a
new work to add to the
company’s repertoire, and
four weeks of domestic
touring.

Cunrningham Dance
Foundaiion, Inc.

New York, NY $243,400
To support the preparation
of new works by Merce
Cunningham, 14 weeks of
rehearsal, two weeks of
self-produced performances
at City Center in New York
City, distribution of the
media repertory, and ten
weeks of domestic touring.

Dan Wagoner Dance
Foundaiion, In¢,

New York, NY $34,100
To support the new position
of company manager, the
creation of new works, and
a New York City season.

Dance Kaleidoscope, Inc.
Indianapolis, IN $9,700
To support a new work
chorecographed by Gary
Masters and Fred Mathews.

Dance Projects, Inc.

Boston, MA $9,.700
To support the preparation
and presentation of a season
of new and repertory works
in New York by Beth Soll &
Company.

Dance Solos, Inc,

New York, NY $3,700
Ta support the research,
preparation, and production
of major solo dance works
by Mary Wigman; and a
New York City home season
under the direction of
artistic director Annabelle
Gamson.

Dance Theatre Foundation
New York, NY $267,800
To support a home season
at City Center Theater; 17
weeks of domestic touring;
the creation of new works
ty Alvin Ailey, Elisa Monte,
Lynn Taylor-Corbett, Mark
Morris and Ulysses Dove;
and ten weeks of rehearsal.

Dance Theatre of Harlem,
Inc.

New York, NY
To support a new
production, domestic
touring, 15 weeks of
rehearsal, and the
company’s Development and
Marketing Office.

$243,400

Dance Visions, Inc.

New York, NY $9,700
Ta support dancers’ and
choreographers’
performance and rehearsal
costs for a home season in

T3

New York City by Sounds
in Motion.

Dances and Drums of
Africa, Inc.

Brooklyn, NY $£19,700
To support two weeks of
performances in New York
City, and eight weeks of
performances on tour by the
Charles Moore Dance
Theatre.

Dayton Contempotrary
Dance Guild, Inc.

Dayton, OH $24,400
To support artistic fees,
technical staff, local and
statewide touring, a self-
produced concert series, and
the salaries of administrative
personnel.

Dean Dance & Music
Foundation, Inc.

New York, NY $82,800
To support a two-week
home season in New York
City, and domestic touring
by the Laura Dean Dancers
and Musicians.

Dimensions Dance Theater,
Inc.

Oakland, CA $9,700
To suppori the salary of an
administrative director,

Ilon Redlich Dance
Company, Inc,

New York, NY %0,700
To support a New York
City season.

E. Monte Motion, Inc.

New York, NY $9,700
Teo support the creation of a
work choreographed by
Elisa Monte, 3 six-week
domestic tour,
administrative staff, and the
development of marketing
materials for the Elisa
Monte Dance Company,

Foundation for Dance
Promotion, Iuc,

New York, NY $24,300
To support the creation of a
new work to be performed

with a symphony orchestra
and 13 weeks of domestic
touring for Bill T.
Jones/Arnie Zane &
Company.

Foundation for Independent
Artists, Inc.

New York, NY $14,600
To support a New York
City home season, a five-
¢ity domestic tour, and the
position of company
manager for Eiko and
Kema.

Foundation for Independent
Artists, Inc.

New York, NY 314,600
To support the creation and
performance of a new work
by Mark Morris and five
weeks of domestic touring
for the Mark Morris Dance
Group.

Foundation for Modern
Dance, Inc.

New York, NY $39,000
To support three weeks of
rehearsal, a one-week New
York City season, and five
weeks of domestic touring
for the Erick Hawkins
Dance Company.

Foundation for the Joffrey
Ballet, Inc.

New York, NY $243,400
To support four home
seasons in New York and
Los Angeles, 20 weeks of
rehearsal, and a ten-week
domestic tour.

Friends of Olympia Station,
Inc.

Santa Cruz, CA £12,200
To support a series of
collaborative concerts in the
1986-87 season by Tandy
Beal & Company.

Harms Way, Inc.

New York, NY $14,600
To support the creation of a
new work choreographed by
Rachel Harms and a New
York season.
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Harry's Foundation, Inc,
New York, NY $29,200
To support the creation of a
new work choreographed by
Senta Driver, the company's
performance schedule, and
the development of
marketing materials.

Hartford Ballet, Inc.
Hartford, CT $3,700
To support a three-week
rehearsal period.

Harvest Dance Foundation,
Ltd.

New York, NY $17,900
To support a one-week New
York City seascn, two
weeks of domestic touring,
and salary support for a
full-time company
administrator.

Hierenymus Foundation,
Inc.

New York, NY $9.700
To support the full-time
salary of, and the creation
of new works by, artistic
director Bob Bowyer for his
company, American Ballet
Comedy.

High Tide Dance, Inc.

New York, NY 39,700
To support the creation of a
new work by Risa laroslow,
and the acquisition of
Harmonica Bregkdown by
Jane Dudley for Risa
Jaroslow and Dancers.

House Foundation for the
Arts, Inc.

New York, NY $97,400
To support the production
of a feature-length film, the
position of a full-time
director of development,
domestic touring, and the
continued film and video
documentation of the works
of Meredith Monk for
Meredith Monk/The House.

Hubbard Street Dance
Company

Chicago, IL $9,700
To support a choreographer-
in-residence program.

Institute of Puerto Rican
Culture

San Juan, PR

To support a six-week
rehearsal period, home
seasot, and the creation of
a new work by Ramon
Molina for Ballets de San
Juan.

$9,700

Institute of Puerto Rican
Culture

San Juan, PR $9,700
To support dancer rehearsal
salaries and the ¢reation of
new works for Ballet
Concierto de Puerto Rico.

Jazz Tap Ensemble, Inc.
North Hollywood , CA

$48,700
To support ongoing
administrative, travel, and
production costs; and a self-
produced season in New
York City.

Jose Limon Dance
Foundation

New York, NY $24,400
To support the creation of a
new work by Meredith
Monk, a summer residency,
a New York City season,
and ten weeks of domestic
touring.

Kahn Majors and Dancers,
Inc.

New York, NY $£9.700
To support a rehearsal
period and three public
performances by the

Hannah Kahn Dance
Company.

Kansas City Ballet Assoc.
Kansas City, MO §19,500
To support rehearsals and
the 1986-87 performance
season in Kansas City.

%)

Kathryn Posin Dance
Foundation, Inc.

New York, NY $£9,760
To support the creation of a
new work by Kathryn Posin
for her company, and a
New York City scason at the
Joyce Theater.

Kei Takei’s Moving Earih,
Inc,

New York, NY $22,100
To support the creation and
rehearsal of a new dance by
Kei Takei and related
administrative salaries.

Lost and Foundation for the
Arts, Inc,

MNew York, NY $12,200
To support dancer rehearsal
and performance salaries, a
professional marketing
campaign, and a New York
season for Jennifer Muller &
The Works.

Luboviich Dance
Foundation

New York, NY £60,%00
To support a one-week
season in New York City,
and ninc weeks of domestic
touring by the Lar
Lubovitch Dance Company.

Mandalz Folk Dance
Ensemble, Inc.

Cambridge, MA $10,700
To support the addition of
new choreography from
Hungary by Sandor Timar,
and the establishment of a
development project to
increase the ensemble’s long-
range {inancial stability.

Margaret Jenkins Dance
Studio, Inc,

San Francisco, CA  $27,700
Teo support the creation of a
new work and domestic
touring for the Margaret
Jenkins Dance Company.

Maria Benitez Spanish
Dance Company

New York, NY 334,500
To support [1 weeks of
domestic touring, including

a self-produced season at
the Joyce Theater, and five
weeks of rehearsals,

Marleen Pennison &
Dancers, Inc.

New York, NY $9,700
To support the development
of a new dance by Marleen
Pennison and a one-week
self-produced season in New
York City.

Martha Graham Ceuter of
Contemporary Dance, Inc,
New York, NY $164,700
To support the creation of
one new work by Martha
Graham and four revivals
during a 12-week rehearsal
period, and a three-week
performance season at City
Center Theater in New
York.

Maryland Dance Theaire,
Inc,

College Park, MD  $%,700
To support d:ancer salaries,
the producticn of works by
Kei Takei and Mark Morris,
production of work for the
Young Audiznces program,
and seif-produced seasons in
Baltimore and Philfadelphia.

Mel Wong Dance
Foundation, Inc.

New York, NY $9,700
To support the production
of a New York City season;
the creation, development
and production of & new
group work; and the
employment of a part-time
administrator.

Mid-Man Dance
Foundation, Inc.

New York, NY $29,200
To suppotrt three weeks of
domestic touring, a one-
week New York City home
season, and the creation of
a new work by Artistic
Director Miiton Myers.
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Mordine & Company
Chicago, IL £9,700
To support rehearsal salaries
for dancers and the creation
of a new work by Artistic
Director Shirley Mordine.

New Arts Foundation
Emeryville, CA $9,700
To support the salary of the
new position of general
manager, and the creation
and production of a new
dance choreographed by
Nancy Karp for Nancy Karp
+ Dancers.

New Dance Ensemble
Minneapolis, MN  $12,200
To support the creation of a
new work by Merce
Cunningham, company
training, and the position of
managing director.

New Dance Theatre, Inc.
Denver, CO $9,700
To support the creation of a
new work by Donald
McKayle for the Cleo
Parker Robinson Dance
Ensemble.

New Jersey Ballet Company,
Inc,

West Orange, NJ $9,700
To support the salary of a
full-time development
person.

New Life Dance, Inc.

Mew York, NY $9,700
To suppori the creation and
production of a new work,
and a three-week domestic
tour by the Pearson Dance
Company.

New York Baroque Dance
Company, Inc.

New York, NY $9,700
To support the production
of a barogue ballei,
domestic touring, and the
salary for a part-time
administrator.

New York City Ballet, Inc.
New York, NY $138,100

TF £300,000
To support rehearsal periods
and domestic touring.

New York City Ballet, Inc,
New York, NY $204,060
To support a special tour of
three ¢ities on the West
Coast in the fall of 1986.

New York City Hispanic-
American Dance Company,
Inc.

New York, NY $36,500
To support a two-week New
York City season at the
Joyce Theater, a four-week
rehearsal period, and a new
work by Vicente Nebrada
for Ballet Hispasico.

Nikolais/Lonis Foundation
for Dance

New York, NY $39,000
To support the creation of
new works by Murray
Louis, four weeks of
rehearsals, a New York City
home season, and 13 weeks
of domestic touring for the
Murray Louis Dance
Company.

Nikolais/Louis Foundation
for Dance

New York, NY $73,000
To support the creation of
new works by Alwin
Nikolais, six weeks of
rehearsals, a New York City
home season, and ten weeks
of domestic touring.

North Carolina Dance
Theatre

Winston-Saiem, NC $43,800
To support an eight-weck
rehearsal period, the
expansion and development
of multiple home seasons in
various communities of
North Carolina, and
regional touring.

Oakland Ballet Company &
Guild

Oakiand, CA $29,200
To support the restaging of

Agnes DeMille’s Fall River
Legend, dancer training,
and to support rehearsal
periods.

Oherlin Dance Collective
San Francisco, CA  $24,400
To support 24 weeks of
dancer salaries and the
position of company
manager for ODC/San
Francisco.

Ohto Chamber Ballet
Akron, OH $43,800
To support the Chio Bailet
in the creation of a new
work by Heinz Poll and a
fourth performance week in
Cleveland.

Original Ballets Foundation,
Inc.

New York, NY $77,900
To support two weeks of
domestic touring by the Feld
Ballet, a fulltime booking
representative, three weeks
of rehcarsals, and six weeks
of New York City
performances at the Joyce
Theater.

Pacific Northwest Ballei
Association

Seattle, WA $146,100
To support a seif-produced
horne season and four-and-
one-half weeks of domestic
touring,

Paul Taylor Dance
Foundation, Inc.

New York, NY $267,800
To support the creation of
three new works and the
revival of older repertoire by
Paul Taylor, domestic
touring, and a self-produced
home season.

Pennsylvania Ballet
Association

Philadelphia, PA 597,400
To support seven-and-one-
half weeks of salaries for
the company’s artistic
personnel.

Pennsylvania Dance
Theater, Inc.

State College, PA

To support a ten-week
rchearsal period and
administrative activity
related to touring.

$9,700

Performing Artservices, Inc.
New York, NY $5,700
To support the creation of a
new work by Molissa
Fenley, and the salary of a
full-time company manager
for Molissa Fenley &
Dancers.

Performing Artservices, Inc.
New York, NY $14,800
To support the creation of a
new work by Karole
Armitage for her company.

Philadelphia Dance
Company

Philadeciphia, PA 324,200
To support administrative
salaries, rehearsal and
performance salaries for 12
dancers, and a Philadelphia
season.

Pick Up Performance
Company, Inc.

New York, NY £55,400
To support the creation of a
new work by David Gordon,
a New York City season,
and six weeks of domestic
touring.

Pilobolus, Inc.

Washingion, CT $29,900
To support the creation of a
new work to be
choreographed by Robby
Barnett and Alison Chase.

Pittsburgh Ballet Theatre,
Inc,

Piysburgh, PA $53,600
To support the production
and creation of works by
Paul Taylor, Antony Tudor,
Heigi Tomasson, Andre
Prokovsky, and Danicl
Levans; and rchearsal
periods for the development
and maintenance of
repertoire.
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Pittsburgh Dance Alloy
Pittsburgh, PA 9,700
To support the company’s
home season at the Eddy
Theatre and the creation of
a new work by Mark
Taylor.

Portland State University
Portiand, OR $8,600
To support four weeks of
dancer salaries for The
Company We Keep.

Princeton Ballet Society
New Brunswick, NI $%,700
To support the expansion of
the 1986-87 season by three
weeks,

Ram Island Dance Center
Portland, ME $13,500
To support expansion and
development of the
company's heme season
performances, expansion of
domestic touring, and a
fundraising/marketing
campaign.

Repertory Dance Theatre
Salt Lake City, UT $29,200
To support the acguisition
of new works; home season
production; increased
rehearsal weeks; travel for
the artistic director; and the
engagement of company
teachers, artistic consultants,
and accompanists.

Ringside, Inc.

New York, NY 39,700
To support artistic costs for
three new works by
Elizabeth Streb for her
company.

Rio Grande Union, Inc.
New York, NY $14,500
To support the creation and
presentation of a new work
by Douglas Dunn for
Douglas Dunn & Dancers.

Roxanne Bance Foundation,
Inc.

New York, NY $%,700
To support the creation and
rehearsal of a new work by

Wendy Perron and the
production of a season at
Marymount Manhattan
Theatre for the Wendy
Perron Dance Company.

San Francisco Ballet
Association

San Francisce, CA $126,600
To support home
performances, eight weeks
of domestic touring,
production of a new work
by Helgi Tomasson, and a
24-week rehearsal period.

School of Hard Knocks,
Ine,

New York, NY $5,700
To support & New York
City season by Yoshiko
Chuma and The School of
Hard Knocks.

Sidewalk Dance Theatre,
Inc.

Knoxville, TN $3,700
To support the company’s
tenth-year anniversary
celebration of three concert
performances and the
creation of a new work by
artistic director Annie
Genung.

Solomons Company-Dance,
Lnc.

New York, NY $19,500
To support the position of a
full-time general manager
and the creation and
production of a new work
by Gus Sclomons.

Thabo Dance Foundation,
Inc.

Staten Island, NY  §$14,600
To support two two-week
residencies and the
development of a
promotional campaign for
the Clive Thompson Dance
Company.

Thought Movement Motor,
Tne. .

New York, NY $11,700
Te support a season at the
Joyce Theater in New York
City, a five-city domestic

(e

tour, and the position of
general manager for the
Charles Moulton Dance
Company.

Transmedia Kineirics
Coalition, Inc.

New York, NY $9,700
To support a New York
City home season and salary
support for a company
manager for Kenneth King
and Dancers/Company.

Trisha Brown Dance
Company, Inc.

New York, NY 187,600
To support salaries and
production costs for a new
dance by Trisha Brown,
seven weeks of domestic
touring, and salary support
for two understudies.

Tulsa Ballet Theatre, Inc.
Tulsa, OK £9,700
To support the positions of
production manager and
wardrobe mistress.

Twyla Tharp Dance
Foundation, Inc.

New York, NY $170,400
To support the creation of
new works by Twyla Tharp,
the maintenance of current
repertory, the addition of
apprentice dancers, and
domestic touring.

Washington Ballet
Washington, DC $34,100
To support the restaging of
Fiile Mal Gardee by

Fernand Nault.

Wildflower Dance Theatre
Brigade

Qakland, CA

To support the Dance
Brigade’s four-week tour
through the southern states
during the 1985-86 season.

$8,500

Ze’Eva Cohen Dance
Foundation, Lid.

New York, NY 35,700
To support the creation and
production of a new work,
and the position of a part-

time administrator for
Ze'Eva Cohen and Dancers.

Zero Moving Company
Philadelphia, PA $16,700
To support a rehearsal
peried, the creation of a
fuil-length work, a home
season, and domestic
touring.

Zivili Kolo Ensemble
Granville, OH $9,700
To support the restaging of
new works dealing with
minorities living in
Yugoslavia, and works from
Hungary and Austria.

The following grants
support getivities during
the 1987-88 season:

Nikolais/Louis Foundation
for Dance

New York, NY $75,700
To support rehearsals,
domestic touring, and a
New York City season,

Paul Taylor Dance
Foundation, Inc.

New York, NY $260,300
To support the creation of
three new works, the revival
of five works by Paul
Taylor, a New York City
seasorn, and domestic
touring.

DANCE/FILM/
VIDEO

To help individuals and
organizations document
major works or extend
the art of dance through
the use of film and
videolape.

16 GRANTS
PROGRAM FUNDS:
$305,000
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Buckley, Timothy R,

New York, NY $15,000
To support the production
of the dance/video Plenty of
Free Parking, a

collaborative project with
Kenn Beckman and **Blue”
Gene Tyranny.

Charles Weidman School of
Modern Dance, Inc.

New York, NY $25,000
To support a 60-minuie
video documenting technical
studies and a major work of
Charles Weidman.

Colorado Dance Festival,
Inc,

Bouider, CO $15,000
To support a special two-
week dance/film/video
sympaosium.

Cunningham Dance
Foundaiion, Inc,

New York, NY $20,000
To support the second in a
series of videotapes
demonstrating the modern
dance technigue of Merce
Cunningham, narrated by
Merce Cunningham.

Educatienal Broadcasting
Corporation

New York, NY $25,000
To support the research and
development phase of a
television series that will
provide an overview of the
history and development of
dance in the context of is
relationship to world culture
and history.

Folklore Media Center
Albnguerque, NM  $10,900
To support the completion
of a I16mm filtn on the
Danza Azieca or Conchero
dance movement among
Mexican-American groups in
the Southwest,.

Foundation for Independent
Artists, Inc,

New York, NY 310,000
To support the ¢reation of a

(e

dance video based on, and
the extension of, previous
video works by Eiko &
Koma.

Inter-Media Art Center
Huntington, NY $11,100
To support the production
of videotapes in
collaboration with selected
choreographers and/or
dance companics.

Jacob’s Pillow Dance
Festival, Inc.

Lee, MA $12,000
To support the continued
transfer of film footage of
Ted Shawn's Men Dancers.

Kaye, Pooh

New York, NY $15,800
Te support the continued
creation of dance/film
works involving the
animation of inanimate
objects.

New York Public Library
Astor, Lenox and Tilden
Foundations

New York, NY $45,000
To support the ¢continued
services to the dance field
through development and
preservation of the Dance
Collection’s film and
videotape archive, and
through its program of
original film documentation.

Performing Artservices, Inc,
New York, NY $15,000
To support a dance/video
collaboration between
choreographer Charles
Moulton and videographer
John Sanborn.

Pick Up Performance
Company, Inc.

New York, NY $25,000
To suppori the production
of two ten-minute
videotapes by David Gordon
in collaboration with John
Sanborn, a continuation of
the concept initiated with
the creation of “‘ten-minute
T.v.”

Rose, Kathy L.

New York, NY 16,000
To support Syncopations, a
piece combining live with
filmed dance.

Trisha Brown Dance
Company, Inc.

New York, NY 516,000
To support a half-hour
television program on the
creation and performance of
a new collaborative dance
work.

WGBH Educational
Foundation

Boston, MA $35,000
To support the half-hour
video-dance program
entitled Adventures of a
Post Modern Hoaofer, with
artist Bill Irwin.

GRANTS TO
DANCE
PRESENTERS

To enable experienced
Sponsors to present
professional dance events
of the highest artisiic
quality.

67 GRANTS
PROGRAM FUNDS:
3918,900

American Center for
Students and Artists

Paris, France $4,300
To support the American
dance series, and associated
residency activities involving
artists or companics such as
Molissa Fenley, Marparet
Jenkins, Mary Overlie, Lillo
Way, Bebe Miller, Ishmael
Houston-Jones, Fred
Holland and Ralph Lemon.

American Dance Festival,
Inc.

Durham, NC $48,000
To support the presentation

of 14 dance companies and
eight commissions during
the 1986 American Dance
Festival.

Anchorage Concert
Association, Inc.
Anchorage, AK $21,900
To support transportation
costs and fees for the
presentation of four dance
companies such as the
Martha Graham Dance
Company, the Alvin Ailey
American Dance Theatre,
Belia Lewitzky Dance
Company, and Nina Wiener
and Dancers during the
1986-87 season,

Arts Assembly of
Jacksonville, Inc.
Jacksonvilie, FL $£4,300
To support artists’ fees and
refated costs for
presentation of three or four
dance companies, including
the Paul Taylor Dance
Company, the Feld Ballet,
and the Jose Limon Dance
Company doring the

1986-87 Come Downtown to
Dance! series.

Arvada Center for the Arts
and Humanities

Arvada, CO 36,500
To support artists’ fees for
the David Taylor Dance
Theatre, the Copasectics,
Joffrey 11, Joyce Trisier
Danscompany, and the Cleo
Parker Robinson Dance
Enscmbie on the 1986-87
Dance Series,

Asia Society, Inc.

New York, NY £4,300
To support the presentation
of a series of dance
programs during the 1986-87
season exploring the work
of Asian American artists
and western artists whose
work has been influenced by
Asian art and philosophy.
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Ballet Aspen, Inc.

Aspen, CO $17,500
To support fees for six
dance companies such as the
Ohio Ballet, the Jose Limon
Dance Company, Ballet
West, Blondell Cummings
and Keith Terry, and the
Copasetics during the 1986
festival.

Baltimore Theatre Project,
Inc.

Baltimore, MD $6,500
To support the presentation
of 12 dance companics
during the 1986-87 season.

Board of Trustees of the
Leland Stanford Junior
University

Stanford, CA $4,800
To support artists’ fees and
production costs for the
presentation of Hubbard
Street Dance Company,
Nikolais Dance Theatre,
Chitresh, Washington
Ballet, and Bucket Dance
Company during the
[986-87 season.

Boston Dance Umbrella
Cambridge, MA $8,700
To support the presentation
of three dance companies in
week-long residencies during
the 1986-87 season.

Brooklyn Academy of
Musie, Ine.

Brookiyn, NY $31,200
To support fees for the
presentation of six dance
companics on the 1986 Next
Wave Festival, the
preseniation of the Twyla
Tharp Dance Company, the
DanceAfrica/Brooklyn
Ethnic¢ Festival, and the
presentation of 20 dance
companics in the (986
Celebrate Brooklyn Festival
during the 1986-87 season.

Chicago Theatre Group,

Inc.
Chicago, IL $13,000
Te support the presentation

of three major dance
companies, such as Laura
Dean Dancers and
Musicians, the Feld Ballet,
Hubbard Street Dance
Company, The Lar
Lubovitch Company, or
Pilcholus, during the
1986-87 season.

City Celebration, Inc.

San Francisco, CA 34,300
To suppost honoraria for
five professional dance
companies appearing in the
1686 Ethnic Dance Festival.

City of San Antonio

San Antonio, TX 54,300
To support artists’ fees for
companies such as Chen &
Dancers, Hubbard Street,
Chuck Davis Dance
Company, Sounds in
Motion, Black Ballet Jazz,
Impulse, Bucket Dance
Theatre, and Dance Theatre
of Harlem during the Carver
Community Cultural
Center’s 1986-87 season.

College Community
Services, Inc.

Brooklyn, NY 13,000
To support the presentation
of four-to-six major
American dance companies,
such as the Atlanta and
Kansas City Ballets, and
Hubbard Strect, as part of
an eight-company dance
series during the 1986-87
5€A501.

College of the Virgin Islands
St. Thomas, VI 54,300
To support artists’ fees and
related travel costs for the
presentation of the Rod
Rodpgers Dance Company,
Caribbean Dance Company,
and Ballet Theatre of the
Virgin Islands during the
1986-87 season at the
Reichhold Center for the
Arts.

G

Colorado Dance Festival,
Inc.

Boulder, CO 517,500
To support artists’ fees and
production expenses for the
1986 Colorado Dance
Festival,

Colorado Springs Dance
Theatre
Colorado Springs, CO
$6,500
To support fees and related
expenses of the Houston
Ballet for a half-week
residency in Colorado
Springs as part of the
1986-87 season,

Columbia College

Chicago, 1L $10,500
To support artists’ fees,
marketing and promotion
costs for the presentation of
six dance companies or
artists on the Danseries and
four dance companies or
artists on the Here & Now
series during the 1986-87
5CAsSON.

Community Culture of
Queens, Iuc.

Flushing, NY $8,700
To support artisis’ fees for
the 1986-87 dance series at
Colden Center, including
several companies such as
Aman, Cincinnati-New
Crieans Ballet, Alvin Alley,
Laura Dean, Oaklamd
Rallet, Bill Cratty, Jose
Molina Bailes Espanoles,
Maria Benitez, Chio Ballet,
and Twyla Tharp Dance
Company.

Contemporary Dance
Theater, Inc.

Cincinnati, OH 36,500
To support publicity and
promotion ¢xpenses,
technical and production
expenses, and artists’ fees
for the presentation of six
dance artists during the
1986-87 season.

Creative Time, Inc.
New York, NY

To support artists’
commissions and related
presentation costs for dance
artists appearing at various
sites during the 1986-87
performance season.

$4,300

D.C. Wheel Productions,
Inc.

Washington, DC $13,200
To support the presentation
of Kei Takei, Liz Lerman
and the Dance Exchange,
Susan Alexander and David
Robinson, Sharon Wyrrick,
Dianne Frank and Deborah
Riley, Assane Konte, Chen
& Dancers, and Marta Renzi
during the 1986-87 season.

Dance Saint Louis

St. Louis, MO $10,900
To support the presentation
of Dance Theatre of
Harlem, Kansas City Ballet,
Martha Graham, Aman,
Nikolais, Leslie Friedman,
Dinosaur, American
Ballroom Theatre, Molissa
Fenley, and Bucket Dance
Theatre during the 1986-87
season.

Dance Theater Workshop,
Inc.

New York, NY $48,000
To support the presenting
series DTW Presents, The
Qui-of-Towners, The 11
O'Clock New(s), Split
Stream, and Fresh Tracks
during the 1986-87 season.

Danspace Project, Inc.

New York, NY £10,500
To support the presentation
of 24 choreographers and/or
companies during the
1986-87 season.

Fredric R. Mann Music
Center

Philadelphia, PA $4,000
To support artists’ fees for
the Pennsylvania Ballet
during the 1986 summer
season.
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Fulton Opera House
Foundation

Lancaster, PA $8,700
To support fees to the Ohio
Ballet, American Ballet
Comedy, and the
Pennsylvania Ballet during
the 1986-§7 season.

Haleakala, Inc.

New York, NY 316,500
To support the presentation
of six choreographers such
as Sieve Paxton, Kinematic,
Susan Brown, Stephanie
Skura, Susan Marshali,
Timothy Buckley and the
Twisters, or Christine
Broadbeck on the 1986-87
“*Dancing in the Kitchen’
series.

Helena Film Society, Inc,
Helena, MT $10,500
To support artists’ fees and
expanded residency activities
for three dance companies
during the 1986-87 season.

Institufe for Art and Urban
Resources, Inc.
Long Island City, NY
18,700
To support artists’
honoraria and promotion
costs for a series of
performances focusing on
the New York Japanese
dance community.

Inter-Media Art Center
Huntington, NY $5,300
To support the presentation
of three choreographers or
dance companics such as
Lar Lubovitch, Marleen
Pennison, Martha
Clarke/Crowsnest, Bucket
Dance Theatre, David
Gordon/Pick-up Company,
or Senta Driver/HARRY
during the 1986-87 scason.

Jacob’s Pillow Dance
Festival, Inc.

Lee, MA

To support fees and
commissions for a wide
range of dancers, dance
artists, and choreographers

$43,700

(e

from all over the United
States during the 1986
Festival.

Joyce Theatre Foundation,
Inc.

New York, NY $17,500
To support artists’ fees and
related expenses for a broad
range of dance companies
during a seven-week season
in 1986-87.

IND Concert Foundation,
Inc.

dMiami Beach, FL $8,700
To support artists’ fees and
production costs for a two-
week residency of American
Ballet Theatre and a
residency of the Merce
Cunningham Dance
Company during the
1986-87 season,

Just Ahove Midtown

New York, NY $£2,700
To support artists’ fees and
related cosis for
choreographers and dancers
participating in the
1986-1987 “‘Mythologies™
series.

Los Angeles Area Dance
Alliance

Los Angeles, CA $6,500
To support a variety of
presentations during Dance
Kaleidoscope 1986.

Maine Arts, Inc.,

Brunswick, ME 54,300
To support commission and
performance fees to six
choreographers and their
companies during the 1986
Maine Festival of the Arts.

McCarter Theatre Company
Princeton, NJ 34,300
To support the presentation
of the Martha Graham
Dance Company, the Alvin
Ailey American Dance
Theatre, and the Paul
Taylor Dance Company
during the 1986-87 season.

MoMing Diance & Arts
Center, Inc.

Chicago, IL $13,200
To support the presentation
of a variety of artists on the
1986-87 Subscription Series
and Dancescene series at
Mobing.

Movement Theatre
International, Inc.
Philadelphia, PA

To support Movement
Theatre International’s
four-week festival of mimes
and movement artists,

38,900

Music Hall Center for the
Performing Arts, Inc.
Detroit, MI 330,500
To support the presentation
of the Alvin Ailey American
Dance Theatre, the Feld
Ballet, Pilobolus, the Twyla
Tharp Company, and Bill T.
Jones/Arnie Zane on the
1986-87 dance season.

Natural Heritage
Trust/Aripark

Lewiston, NY $13,000
To support the presentation
of Twyla Tharp, the Jazz
Tap Ensemble, Murray
Louis, and other American
dance and mime artists
during the 1986 season.

New Performance Gallery of
San Francisco

San Francisco, CA  $13,000
To support artists’ fees,
marketing, promotion and
related costs for the
presentation of seven post-
modern dance artists or
comparnics on the 1986-87
American Inroads series.

On the Boards

Seattle, WA $8,700
To support artists’ fees and
related costs for Eiko and
Koma, Snsan Marshall and
Robert Davidson on the
New Performance Series,
and three regional